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Entire movement played without snares.

Bela BartOk
(1881-1945)

© Copyright 1946 by Hawkes & Son (London) Ltd., Copyright Renewed. Used by permission of Boosey & Hawkes, Inc.
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Rimsky-Korsakov — Capriccio Espagnole, Op. 34
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Rimsky-Korsakov — Capriccio Espagnole, Op. 34
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Nicolai Rirnsky-Korsakov
Scheherazade, op. 35
Tambur piccolo0
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Rimsky-Korsakov — Scheherazade, op. 35

Tambur piccolo.
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Rimsky-Korsakov — Scheherazade, op. 35

Tambur piccolo.

I ri r~~ ~v
cfr ir dr aPt 2 8 4- 1 2 3 4 5

~
~/? dni. ‘ JJp

~ 7 9 10 11 12 1:~ 14 V U 16 V
~ ~1~• I~ pF~l~ i~ç ~ ~ 2~T)

P1~ ~tretfo. 3
7 cfr 7 dr 3 - 2dr

~ ~ i~-H ~ 1~L~ I~pIp’1 R.r~l ~J~pp1
A A A

~ p ‘ ~r V~r ~ 1~rj~ I~j~ V~r v~I~~r iE.r~i
A A AwSpiritoso.14 1

~ 1’pI~p1-’~p[ ~~i —

tic-

3 ~ ~r ~r c~ c~e cfr ce,.~ !,~.Lr I rtr [ p p I ~ p ip p 1 r r r [p ~I p p1 p
~f —~ —

~ ~. ~.

~ZL~I1p p 1ErJ~ p Ir~I~~p trrr~Ip pip ~1~rrl2~~
Allegro ~on troppo e nzaestoso

11 ~ 13 Y 18 Z 6~~rik a ~—t~f~--— i11 LI
Leato. Recit. Alla breve, a Iernvo

3 10 i~ ~ 4’ ,~

~a—i-w i—I—i~1—1—r—I~ ~—i
VL0LSIO1..C4?d.

1



Tambour

SYMPHONY No0 10
Dimitri Shostakovich

(1906-1975)
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XYLOPHONE EXCERPTS
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George Gershwin PORGY AND BESS
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All Rights Reserved

Materials are being used with permission by Schott NY & EAMDC North American rental agent of Gershwin Music.
For use only in 2016 Metropolitan Opera Association percussion auditions.
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Stretta, bedeutend schneller
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I. -V. TACET

VI. Entrance of the Emperor and His Court

Zoltán Kodãly
(1882-1967)
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Copyright © 1927 by Universal Edition. Copyright assigned to Universal Edition (London) Ltd., London. Copyright renewed.
All Rights Reserved. Used by permission of European American Music Distributors Coporation,

sole U.S. and Canadian agent for Universal Edition (London) Ltd., London.

Xylophon

Háry Janos
Suite
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(timpani) (glockenspiel)

-21-



L~1 poco sosten.
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SYMPHONY No. 3
Xylophone in Two Parts

(four Movements)
William Schuman

(1910-1992)

d) Toccata

Leggiero J= 108-112
1 42A

Part L a) Passacaglia and b) Fugue - TACET

Part IL c) Chorale - TACET
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Copyright © 1941 (Renewed) by Associated Music Publishers, Inc. (BMI)
International Copyright Secured. All Rights Reserved. Reprinted by Permission
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Claude Debussy
La Mer

GLOCKENSPIEL ou CELESTA

N° 1._De l’aube a micti sur la mer: TACET
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Debussy — La Mer
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Debussy — La Mer
3

GLO CKENSPIE L

N°3- Dialogue du vent et cle la mer
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(after a Baflade by Goethe)

Paul D uKas
The Sorcerer’s Apprentice
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Dukas — The Sorcerer’s Apprentice
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Dukas — The Sorcerer~s Apprentice
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(original version,)

Allegretto vivace =

Pines oJ Kome

L Pines of the Villa Borghese

if

0. Respighi
(1879-1936)
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Tchaikovsky — Sleeping Beauty
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Andantino con grazia (J =100)
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Dvorak— Scherzo Capriccioso, op. 66
2

Gran Cassa e Platti.Poco tranquillo. _______________
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Sergei Rachmaninoff
Piano Concerto No. 2 in C Mmor, op. 18

Gran Cassa e Piatti.

I. II. tacent.

III.
Allegro scherzando.(~L~ 116)
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Rachmaninoff— Piano Concerto No. 2

3 Gran Cassa e Piatti.

2 3 4 5 27
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Peter Ilyich Tchaikovsky
Romeo aiid Juliet, Fantasy Overture

‘Piatti e Gra.n Ca1ssa..
Andante non tanto quasi Moderato. Allegro. Molto meno mosso. string.
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Gustav Mahier

Symphony No. 3 in D Minor
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Mahier — Symphony No. 3 in B Minor
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Mahier — Symphony No. 3 in B Minor
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8 9

t) Bass drum with cymbal attached. Played by one percussionist.
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G. ~• 2 ~j (timpani)~1 ~ (timpani)

!~ 1
Sostenuto

(timpani) Con furore ~ =138 [i:i~] ~= 96

~

I (snare drum) sf
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~ ~-~k~U~-~
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~
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Stravinsky — The Rite of Spring

4 G-Cas8a & Pi~tti
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Stravinsky — The Rite of Spring
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Stravinsky — The Rite of Spring
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Tambourine

FOUR SEA INTERLUDES
from the Opera “PETER GRIMES” Benjamin Britten

(1913-1976)

C

L -III. TACET
IV. Storm

Presto con fuoco (J= 108) w
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Dvorak — Carnival Overture, Op. 92
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senlpre sifll.

Tempo di rigore
non accelerando!

t t) Hold the tambourine close to the floor and let it fall flat.
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AsifonlH D~JOR&
Symphony No. 9 in E Minor, Op. 97

Triangolo e Piatti.
N9lund2 tacet.

Molto vivace. ITT. Scherzo.
A Triangolo. 1 ~ g

Poco sostenuto.~_~

U

I ~fl

.~- ~-%c~__ 0 ~ 1~_ ~

—~ 1 ~ ‘ I ~ 1f”I ~1I I
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Allegro con fuoco.

~ 4, 10 2 17

3 3 Piatti Solo. tacet to Pine.
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Franz Liszt
Piano Concerto No. 1 in Eb Major

Triangel und Becken.
Allegro maestoso. Tempo giusto.

I IA -~ 5 7
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Cad. (Tr. Pk~ Cad.
in tempo
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~ I I - ( I I f - I ‘Cad. Cad.

Allegretto vivace.
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4i ~~ i~~ i~ i
2 F6 1 2 3 4

4 ‘~ ~ I’’ it p’ll p~I’ ~ p-~1

~ r)’I~ ~I’ I - - J~ I~ ~1~1

4 r I Ir~p’t I i~p’~ I i~

~ ~ tFJ* ~it ~it t~jit ~jt ~j
string.

4 ~ i~ ~p~I~’t ~ ~15 ~ It I’ ‘TI

4 ~rt~ ~~it ~ ~ 10 5 1~’ ,1a .



Liszt — Piano Concerto No. 1 in Eb Major

Triangel unci Becken.

Allegro animato. Tempo I, allegro maestoso. Allegro marziale animato.
A 9 I 9 3 ,~‘. 38 KIar.L - I ,~ Becken.(ohne gro& Trommel)
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PERCUSSION
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