CALUOCAKY

PHILHAR|'NON I«

ORCHESTF

Principal Horn National Audition

SOLO REPERTOIRE - First movement of one of the following concerti:
Mozart Concerto No. 4
Strauss Concerto No. 1

ORCHESTRAL REPERTOIRE

J.S. Bach Brandenburg Concerto No. 1 Mvt. I: mm. 36-43 & mm. 65-72

Mvt. IV: Complete Trio with all repeats (no

Minuet)

Beethoven Symphony No. 2 Mvt. lIl: mm.85-96; mm.249-260
Beethoven Symphony No. 6 Mvt. Il mm.132-161

Mvt. V: mm. 5-9
Beethoven Symphony No. 7 Mvt I: mm. 84-110; mm. 421-end
Brahms Symphony No. 1 Mvi. II: 3 eighth note pickup to mm. 21 - 105
Brahms Symphony No. 3 Mvt. lll: Rehearsal F (pickup tom. 99) —m. 110
Bruckner Symphony No. 4 Mvi. I. Opening through m. 52
Mabhler Symphony No. 3 Mvt. I: Opening through 4 after Rehearsal 1;

Triplet pickup to Rehearsal 29 through second
bar of Rehearsal 31 & Rehearsal 39-40

Mahler Symphony No. § Mvt. 3, Scherzo: Entire movement (Corno
Obligato)

Mendelssohn  Midsummer Night's Dream, Op. 61, Nocturne

Mozart Symphony No. 40 Mvt Il Trio: mm. 61-84 with repeats

Mussorgsky/Ravel Pictures at an Exhibition 2nd Promenade in F

Schoenberg Chamber Symphony Beginning to 16; 19-30; 110- end

Schumann Symphony No. 3, “Rhenish” II: mm. 25-48 {with repeats)



Shostakovich ~ Symphony No. 5
R. Strauss Don Juan

aofter F

Z

R. Strauss Ein Heldenleben
R. Strauss Till Eulenspiegels lustige streiche
Tchaikovsky Symphony No. 4
Tchaikovsky Symphony No. 5

m. 28
R. Wagner Siegfried’s Rhine Journey

” downbeat of Allegro

~

Possible Sight-reading and Section Playing
- As requested

CALUCAKY

PHILHAR|'MONI

ORCHESTI

Mvt IV: Opening - 3rd bar of A

Mvt. |: Rehearsal 17-21;
Rehearsal 36-2nd bar of Rehearsal 41

Pickup to 20 measures after D - 2 measures
Pickup to 19 measures after N through P

4 measures before Y through 4 measures after

Opening through 4 bars before Rehearsal 2
Rehearsal 73-83
Pickup to Rehearsal 107 to the end

Opening to Rehearsal 1
12 measures after [28] - 2 measures after [33]

Mvt. I: Opening through measure 20
Mvt. ll: Opening solo through sostenuto bar in

Short Call; 8 measures after 30 -

from Gétterd&mmerung



Brandenburg Concerto No. 1

Johann Sebastian Bach, BWV 1046

in F

R}orno Iin F.

(ORIGINAL NOTATION)
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Corno Il in F.

'I\lu.
s

b -

o—

~

-

L7

.
T

o=

Menuetto

3T T3

} O |

1|

11 1

1 1 T

T

o d9dd &

¢ oddd &

1 IE. I
———W———T1
=771

3| I —
| © ——

P AW ]
=1 ]
} I )

1.1

1
1

L3 ) * 1 i A |
i N j )

| - 1 q

[#FEne]

B
NS A |

=

[T

15

16

POLACCA

S -
m.m m ]
SN ]
mﬂ ﬁ
3N
Swo Tl
N

z
J
==

TRIO

Polacce

Menuetio da capo

e pofia

TRIO
€

:
¥

+

Menueltto da copo

al Fine



Beethoven — Symphony No. 2

CORNO Iin F

«v'f

v F

4

! 1 1ol Rl
I i P_
..;l.mr T p ] i Vf 4
H w = ‘S Ws
L -+ T \ K % 1 E
T T ~ uﬂ ryJ T v
s
Ak ] @™ B
;I I ﬂ T (N vV 1
i , i 1S w" Juin
i — 2y
0 8 (|8 olls b Y
FN ﬁ H ° _

AN * = by |
[ ....AH ) C an 1 ‘1
T ” .ﬁl ﬁ nﬁ ¢ ™~
ol (8] TS RO I
LIRS y-wv Tl | 1.

, L NS « E ‘
AIS e & - |
1IN -u ® nwﬁ-- |

j# y — A&IT
‘M T T
¢ .
S wNollh -U ' 1] ’ |
% 1 - ]
el s 9
s (¥ TR il
FJ ={7r ™ =y
M = s TS ! !
NG N ® D NER N

L

a

| 7 A IR
v

I
=

L4

AN2 ¥
)

Larghetto. ¢h =92.

8

11

-

——
LI )

-
cresc.

e
>

31

p ]

-~
.

B,
- x
-} \
B
el
A wf I
W =
m. IS ]|
ek
S J
ARy d
Atlﬁ\/. trﬂn
i
l1 B.A'L
SR . m
- I
o i

[ %]
v 4

e
¥

,;xlﬂ._
g
HR,
-l B
o
e

C.
y ecres

bl |

11

128

cresc. P

dedrese. y /]

| 4

cresc.

T
J

p

e

174



Beethoven — Symphony No. 2
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Beethoven — Symphony No. 2
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Beethoven — Symphony No. 6
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Beethoven — Symphony No. 6
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Ludwig van Beethoven

Corno I Symphony No. 7 in A Major, Op. 92
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Beethoven — Symphony No. 7
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Brahms — Symphony No. 1 in C Minor
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Brahms — Symphony No. 3 in F Major
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Brahms — Symphony No. 3 in F Major
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Horn Excerpts

Symphony No. 5 (first movement: low tutti)
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Richard Strauss
Don Juan, Op.20

Corno 1.

in E.

-
17 1 1

| VA A

¥

Jr

be-

. .

L
DYrs
1

T

L8 8 = N
—T
e

25
fcre.s-

=
) | 1

i)

I — |
===

3
- *
-y T1 .r& ;
L T AR
e & N .
»
A N < S »Uv-
S Qe
. . 8
£y mfiuv ANHILS
. SN UBHET
3 N
A - ;n! A SN
A N |
=53
PRY.
Eh: Ny
= 4 g
= -
- il
3 & X .
o ™AL . QU
TN ins SV 3
g IR s V
to ||g L L
& . qw'
< |® (| S
® = H BR S
=

21

T 7% ¥ m
Iy

-
) =

Al

-

L vI)

molla vito

senza
1

illo

tranqu
~¢on sord,___ sord.

P
[y [+ ]
) 4
)
£

ba b

—
4 1 §

,,fcrea‘z'.

L=
o -

2

«r

5 —.8

©r

l{4 VaS

4

T —

O

—O

— e i —|

&

tranguillo

=

g8 D

crese.

T

cresc,

2

| O L3137

ry

nf molto espr.

trente

.

Yocopsu v

1

L1CSC -

sl

espr,

e

P

r
)P

E

4

o~ “\F,—'—"'\

[ 7R
IT

I
o

&
<

ESpr.
]

——

¥ __Urd

el



R. Strauss — Don Juan
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_ Richard Strauss
Fin Heldenleben, Op. 40

I in F.
Lebhaft bewegt.
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Strauss — Ein Heldenleben
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Richard Strauss

Till Eulenspiegel's Merry Pranks

Op. 28
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Strauss — Till Eulenspiegel's Merry Pranks

a Horn I in F.
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SYMPHONIE IV. :

o TSCHATKOWSKY, 0p.36.
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Tchaikovsky — Symphony No. 5 in E Minor, Op. 64
Horn I in F
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Tchaikovsky — Symphony No. S in E Minor, Op. 64
Horn Iin F
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